G
iorgio Agamben defines the sacred or accursed man as the one who is not worthy of sacrifice. Sacred life is essentially a life that can be killed but not sacrificed. The term Homo Sacer or more accurately the accursed individual characterizes the one who has been banished by the law, and having lost all rights that have thus far guaranteed the person's humanity, the person is reduced to the non-human. Denied rights, this person becomes the non-entity, paradoxically a person whose life cannot be sacrificed, yet can be eliminated. The position of Homo Sacer dwells best in the state of exception. At the center of the state of exception is "an empty space, in which a human action with no relation to law stands before a norm with no relation to life" (Agamben, Homo Sacer 86) . In modern times, banishment or banning by the law occurs when a state of exception is sanctioned by a sovereign or a totalitarian supremacy; the latter, which is capable of suspending judicial power, defines boundaries between inside, outside, and the ambiguous region in between.
Agamben argues that the state of exception does not lie within or outside the boundaries of the judicial order, but rather in a zone of indifference, a blurry threshold in which meaning and law are muted, continually defined and redefined by the necessities deemed by the regime. Moreover, the state of exception in which the norm is annulled represents the inclusion, which in turn captures the space in which law becomes suspended. Invariably, necessity lies at the foundation of the state of exception, but as "necessity has no law" it can be interpreted "in two opposing ways: 'necessity does not recognize any law' and 'necessity creates its own law'" (Agamben, State 24) . In this paper, I will argue how Portuguese Nobel Laureate JoséSaramago's novels Blindness (1997 -English) and The Cave (2002 -English) offer startling examples of totalitarian authorities that insist on functioning within the law of exception, confining and defining space, and ultimately naming and marking the Homo Sacer. Although totalitarian practices are portrayed differently in the novels, the underlying concerns of these allegorical works 
HOMO SACER DWELLS IN SARAMAGO'S LAND OF EXCEPTION
blindness and the cave reside in authorities that are blind to their own excesses, and apathetic to the rule of the law. Furthermore, the necessity that is enacted by the authorities renders the illicit licit, and justifies acts of transgression through the state of exception that it has created by its claim that it is acting solely for the benefit of the people (Agamben, State 24) .
necessity as state of exception in blindness
The epigraph in Blindness reads: "If you can see, look / If you can look, observe." When an entire city's population succumbs to an unexplained white blindness, the authorities decide to incarcerate the blind victims in an asylum in which the lines are rigidly demarcated. In The Notebook, Saramago wrote with Blindness, he "had a sudden insight as to the urgency of restoring sight and fighting blindness" (129). The state of exception is a result of such blindness. Saramago first published Ensaio sobre a cegueira in 1995, while the English translation, Blindness, first came out in 1997. The mysterious malady, which spreads rapidly through an unnamed city, leaves almost the entire population afflicted with a blindness that makes them see everything white. The first incident strikes a man waiting at a traffic light between the colors amber and green (Saramago, Blindness 2) . The person who volunteers to help him, and then steals the car, also becomes blind, and so does the eye doctor who was asked to treat the man. The contagious white malady affects anyone who is exposed to it, with the exception of the ophthalmologist's wife who retains her sight. In his study of Franz Kafka, Agamben argues that the latter's work often validates how a law without signification quickly translates into a life of exception, an innocent gesture resulting in extreme consequences (Agamben, Homo Sacer 52). Agamben argues that the law "that Kafka describes is not a malfunction," but "is intrinsic to it" (Snoek 21 ). The white malady, which cannot be explained, triggers extreme responses by an authority that rules through a law with no signification. As neither the malady nor its spread can be explained, the government authority panics. This baffling situation exposes the incompetence of the ruling authority, which acts defensively by transferring anyone who becomes blind to a deserted mental asylum. In this deserted place, the "anomie" can be contained and the boundaries can be demarcated. Modern totalitarianism is an establishment that functions by virtue of exception that allows for the physical elimination of categories of citizens that cannot be integrated into a given system (Agamben, State 2). The blind citizens become the "anomie" that cannot be assimilated into the "political" system of the state. Saramago calls the blind inmates internees, a term typically used for "political or military" prisoners (OED). The blind citizens are confined in this space of exception by virtue of being labeled "anomic." Therefore, a place, which is between inside and outside, has to be assigned to them. This place functions as the "very annulment of the norm, that is, because the state of exception represents the inclusion and capture of a space that is neither outside nor inside (the space that corresponds to the annulled and suspended norm)" (Agamben, State 35) . In this space, theirs is the naked being "stripped of its political status, and yet 'no life is more political than bare life' as this life enters into the calculations of politics and of state power through its absolute exposure to death" (Whyte 69) . In his analysis of Franz Kafka's short parable "Before the Law," Agamben argues that the law affirms itself most forcibly at the point in which it is prescribing nothing (Homo Sacer 49). To Agamben, the law in Kafka's work exists as "being in force without signification, as a state of exception and as pure judgment" (Snoek 22) . Nothing and certainly not the doorkeeper can prevent the man from "passing through the door of the Law," but due to the Law's total lack of content, it acquires the power needed for banning (Agamben, Homo Sacer 49, 52) . The paradox in the tale that fascinated Agamben is the "law's simultaneous openness and inaccessibility" as it "holds the man in its power and excludes him from its full presence" (Attell 14) . Similarly, the authorities in Blindness function by prescribing no solution to the actual epidemic. They can only demarcate the lines between inside and outside. In the asylum, not only borders are established but also a threshold that functions outside the law. The threshold is to shield the authorities from the anomic. The chosen deserted asylum typifies a place that has long lost its original purpose, yet still stands, and has been given a new lease in life:
It's the place that offers the best facilities because not only does it have a perimeter wall, it also has the advantage of having two separate wings, one to be used for those who are actually blind, the other for those suspected of having the disease, as well as a central area which will serve, as it were, as a no man's land, through which those who turn blind will pass to join those who are already blind. (Saramago, Blindness 37) In this demarcated no man's land, all form of law is relinquished. The authority can dictate whatever law it deems necessary, and it is able to enforce the law with its watchful eye over the blind inmates. In the rhetoric of the authority, there is no mention of trying to find a cure for the malady. It is enforcing the law through its dictation of nothing, and this nothing has to be filled by words. The empty jargon offered by the authority stresses the need to protect those who are still sighted as a justification for confining the blind citizens to the mental hospital. A "gruff" voice from a loudspeaker tells them:
The decision to gather together in one place all those infected […] was not taken without careful consideration. The Government is fully aware of its responsibilities and hopes that those to whom this message is directed will, as the upright citizens they doubtless are, also assume their responsibilities […] that the isolation in which they now find themselves will represent […] an act of solidarity with the rest of the nation's community. (41) And a few pages later, the government's voice reverberates once again through the loudspeaker informing the inmates: "The Government regrets having to enforce to the letter what it considers its right and duty, to protect the population with all the means at its disposal during this present crisis, etc., etc." (65). The jargon used by the authorities subjugates the citizens through its method of delivery. Jargon is always presented in a formal way, and it achieves its power through its mode of delivery, regardless of content, which is generally empty (Adorno 5) . The "gruff" voice from the loudspeaker intimidates rather than informs, and creates a sonorous buffer mimicking another threshold between the authority and the incarcerated citizens. The content of the instructions disseminated through the speakers is irrelevant, merely a hollow rhetoric to intimidate the inmates. In this way, both the confinement and instructions resounding from the loudspeakers demand that the blind only exist within the gaze and space deemed proper by this authority. The blind inmates, who are ordered to react to commands of the authority, are therefore defined in relation to the reductionist vision of that authority. The blind no longer have rights; their freedom of movement is withdrawn, and their humanity is stripped from them as soon as they enter the gates of the asylum. The narrator tells us:
The first to be taken to the empty mental hospital were the doctor and his wife. There were soldiers on guard. The main gate was opened just enough to allow them to pass through, and then closed at once. Serving as a handrail, a thick rope stretched from the entrance to the main door of the building, Move a little to the right, there you will find a rope, grab it with your hand and carry straight on, straight on until you come to some steps, there are six steps in all, the sergeant warned them. (Saramago, Blindness 38)
To the authority, they have become a danger. The asylum, which is essentially "a temporary suspension of the rule of law on the basis of a factual state of danger," becomes "a permanent spatial arrangement" for as long as the authority is able to exert its force on the blind citizens (Agamben, . Interim nashef situations, which are typified by senseless actions of an anonymous authority, allow governments or totalitarian regimes to impose "whatever they consider suitable for their self interest and preservation" (Nashef, Politics of Humiliation 8). In addition, suspension displaces citizens and renders them outside of history, "forbidding them entry into these laws, and grants limitless power to the governments, allowing them to enact forms of jurisdiction of their choice" (ibid.). The asylum or the camp creates a space that is biopolitical, and the "homo sacer becomes indistinguishable from the citizens," and any act committed against him or her is permissible (Agamben, Means Without End 40.1). The soldiers' primary role is to exert the force needed to ensure that the blind inmates do not leave the area designated to them. In this state of extreme measures, lawlessness reigns (Nashef, Politics of Humiliation 8). The soldiers operate on the principle of fear; they are fearful of the blind, and worried that the latter might infect them. This is demonstrated early on by the soldiers' actions:
[The soldier] looked back at the main gate and waited in a state of tension. Very slowly, between two vertical iron bars, like a ghost, a white face began to appear. The face of a blind man. Fear made the soldier's blood freeze, and fear drove him to aim his weapon and release a blast of gunfire at close range. (Saramago, Blindness 72) The soldiers' role is not to protect the inmates but to protect the authority from the inmates. The authority claims when it reached its decision that it is acting for the benefit of the people; it is an authority that is trying to protect itself through the law of exception. The authority fails to recognize that the newly blind citizens are not used to their new visionless world (Atkin 113) . A self-serving authority does not prioritize the welfare of the citizens. Another example presents itself when the soldiers, whilst trying to keep the inmates under control, shoot three blind prisoners dead (Saramago, Blindness 170). The three can be killed, as their lives have already been deemed worthless by the authority. A blind citizen, as with the Homo Sacer, is "devoid of any representable identity," and "is absolutely irrelevant to the State" (Agamben, Coming Community 86.7). The sergeant's only comment after the killings was "It would have been better to let them die of hunger, when the beast dies, the poison dies with it" (Saramago, Blindness 80). Fearing exposure to the malady, the soldiers force a group of blind inmates to bury the dead. Before burying the dead, the blind occupants contemplate whether they should eat first or bury the dead; however, "No one seemed interested in knowing who had died," once again, unnamed bodies not worthy of sacrifice (83). In this camp of the blind, the law and the fact are confused, and the lines become blurry; for Agamben, the "camp is a hybrid of law and fact in which the two terms have become indistinguishable" (Agamben, Homo Sacer 170). In this blurry world, we not only witness the disintegration of the state apparatus but also the charities that volunteered to help at the beginning (Saramago, Blindness 118). In this state of exception, the truth cannot be verified; the white blindness is the only fact that can be ascertained.
The doctor's wife witnesses both the degradation of her fellow inmates and the abysmal circumstances in which they are forced to live, as she is the one human being who inexplicably retains her sight. She bears witness to all the disintegration of the community and the dehumanization of all those who have been incarcerated in the asylum. Agamben argues how Kafka was the first author to describe what this type of site implies; in it, the Homo Sacer is unable to find shelter in "the realm of the private" (Agamben, Means Without End 122.3) . In this space, the inmates are no longer individuals allowed their privacy but exposed homines sacri. Through the doctor's wife's eyes, we observe the complete transformation of the citizens into homines sacri. In one of the scenes,
[…] a confusion of sounds was coming from the hallway, these were the blind, driven like homo sacer sheep, bumping into each other, crammed together in the doorways, some lost their sense of direction and ended up in other wards, but the majority, stumbling along, huddled into groups or dispersed one by one, desperately waving their hands in the air like people drowning, burst into the ward in a whirlwind, as if being pushed from the outside by a bulldozer. A number of them fell and were trampled underfoot. (Saramago, Blindness 64) Describing them as sheep strips them of their humanity further, and denies them their individuality. The inmates at the asylum are not named; the narrator refers to them by the action they were involved in once they had succumbed to the disease and were transferred to the asylum. Their new status as Homo Sacer is confirmed through this labeling. Even the doctor's wife remains nameless, and she fittingly comments: "Names are of no importance here," as one inmate after another introduces himself or herself as a number (Saramago, Blindness 57). Reducing the prisoners to the same status of namelessness "universalizes the human condition while depersonalizing each individual's life"; this condition can happen to anyone (Krabbenhoft 129) . If there is no clear figure of the Homo Sacer, then we are all potentially homines sacri (Agamben, Homo Sacer 115); potentially, we are all blind.
From the onset of the novel, the blind citizens understand their newly acquired status of Homo Sacer; they introduce themselves by numbers, as they list their previous professions, which are rendered useless in this state of exception as in this paragraph:
Another man was introducing himself, Number two, and he followed the example of the first man, I'm a taxi-driver. The third man said, Number three, I'm a pharmacist's assistant. Then a woman spoke up, Number four, I'm a hotel maid, and the last one of all, Number five, I work in an office. (Saramago, Blindness 57)
The diverse group of people not only lose "their sight but also their former identities as they try to survive in the space of the negative" (Stanley 297 ). Moreover, being blind becomes the blind inmates' foremost identification, as the "absence of proper names in the narrative points to the fact that each character should be defined, first and foremost, as a blind person," which paves the way to the Homo Sacer condition (Vieira 8) . In his discussion of the camps, Agamben refers to the use of the term Muselmann to describe the status of the Homo Sacer. The Muselmann:
is an indefinite being in whom not only humanity and non-humanity, but also vegetative existence and relation, physiology and ethics, medicine and politics, and life and death continuously pass through each other. This is why the Muselmann's "third realm" is the perfect cipher of the camp, the nonplace in which all disciplinary barriers are destroyed and all embankments flooded. (Agamben, Remnants 48) In the camp's third realm, as with the asylum, anything becomes acceptable. In this decrepit place, we witness the destruction of these indefinite beings, and the complete transformation of the blind into Homo Sacer. From early on in the novel, the authority declares that food is the only commodity it will allow in: "three times daily containers with food will be deposited at the main door, on the right and on the left, destined respectively for the patients and those suspected of being contaminated" (Saramago, Blindness 42). However, it was clear from the beginning that the food supplies were not enough; nor was the schedule of delivery adhered to (76). Neither fact concerns the authority. The food is not handed to the blind inmates; instead, it is left outside the building for the internees to collect (81). Like animals, the inmates would have to rely on their sense of smell to find the food trays. The insufficiency of food can only intensify the vegetative state of the inmates. Even though some like the doctor realize that in order to survive they, whom the narrator describes as lepers, must organize themselves within their confinement: "first the food, then the organization" of other chores (102). In this place of exception, the law is absent, and some new blind arrivals resort to nashef stealing the food, hunger creating its own necessity and rules . The new group is also armed, and in this lawless place they begin dictating the rules regarding the distribution of food. They demand payment "from now on anyone who wants to eat will have to pay" (130). When the possessions of the blind inmates run out, the thugs begin demanding sexual favors in return for food. In this world of exception, anarchy flourishes.
Amidst all the chaos and disintegration, the doctor's wife tries to organize the events within the asylum. She is quick to realize that the authority has no interest in organizing the lives of the new inmates. From the onset, she fights against their status becoming that of the accursed person: "If they cannot live entirely like human beings, at least let [us] do everything in [our] power not to live entirely like animals" (111). The horror that stirs intensely in the doctor's wife is the fear that the animal that lives so deep within the soul might be recognized or given life (Agamben, . She struggles to keep that animal within in check by hoping to salvage the little selfworth that may still exist. The blind internee, as with the Homo Sacer, has not only been made to abdicate his or her inalienable freedom but has "consequently lost all traces of affective life and humanity" (56). They become "dead to this world except for the minimal fact that [they are] alive" (Ugilt 49).
Meanwhile, the doctor's wife tries to organize the day-to-day lives of the inmates within the confines of the mental hospital, hoping that she may recover some of their lost dignity. Moreover, the sighted doctor's wife takes law into her own hands when she kills one of the rapists with scissors. She takes the law into her own hands when she decides that the leader of the hoodlums must die, and "killing him was going to be simple" (Saramago, . Although the doctor's wife's intervention in the novel is "humanitarian and humanistic in nature," a catalyst for change in an otherwise completely disastrous situation, she has allowed herself, in her attempt to protect the females from the thugs, to inadvertently label the thug a valueless person who can be killed (Frier 163, 162) . In addition, within the confines of the asylum, the hoodlums become the new masters; they begin to label and mark the Homo Sacer by the force of their guns. The wife rejects her role as the Homo Sacer, and chooses to act instead of accepting being told what to do. In his study of Herman Melville's character Bartleby, Agamben argues how the protagonist experiments with "issues of will, power, being, and potential" (Watkin 123 ). In addition, Bartleby has "won the right to survive" by choosing not to act (Deleuze 71) . The doctor's wife has won the right to survive by willing potentiality and acting as a killer. Killing the leader of the hoodlums is her attempt at recovering the dignity of the victim. With her action, she has inadvertently chosen which life is worthy of sacrifice. Her one solace lies in the hope of a miracle that they can continue to live by preserving "the fragility of life from day to day" (Saramago, Blindness 281). In his Nobel Lecture speech, Saramago describes his thoughts before writing the novel:
[…] he [the apprentice] sat down and wrote Blindness to remind those who might read it that we pervert reason when we humiliate life, that human dignity is insulted every day by the powerful of our world, that the universal lie has replaced the plural truths, that man stopped respecting himself when he lost the respect due to his fellow-creatures. Then the apprentice, as if trying to exorcise the monsters generated by the blindness of reason, started writing the simplest of all stories: one person is looking for another, because he has realised that life has nothing more important to demand from a human being. (Saramago, Nobel Lecture) The doctor's wife reaches the same conclusion as the author; if these monsters are to be kept at bay then human dignity has to be esteemed. In response to the blind man with the black eye patch who fails to see the future, she tells him:
I cannot say whether there will be a future, what matters for the moment is to see how we can live in the present, Without a future, the present serves no purpose, it's as if it homo sacer did not exist, Perhaps humanity will manage to live without eyes, but then it will cease to be humanity. (Saramago, Blindness 241) When a fire breaks out at the mental hospital, a group of them leave, guided by the doctor's wife. She describes a world outside that is as blind as the one they have left behind, images of people in search of food and shelter. Their only chance of survival, according to the doctor's wife, lies in their ability to stay together. The old man with the black eye patch comments on her description of the outside world:
We're going back to being primitive hordes … with the difference that we are not a few thousand men and women in an immense, unspoiled nature, but thousands of millions in an uprooted, exhausted world, And blind, added the doctor's wife. (242) In their search for food, the doctor's wife describes a world in which chaos reigns, in which individuals move around like packs of animals seeking sustenance and shelter. Even religion has become paralyzed in this state of exception. She describes the scene in the church:
[…] that man nailed to the cross with a white bandage covering his eyes, and next to him a woman, her heart pierced by seven swords and her eyes also covered with a white bandage, and it was not only that man and that woman who were in that condition, all the images in the church had their eyes covered. (300) The lines of demarcation between inside and outside have crumbled. The doctor's wife states: "there's no difference between inside and outside, between here and there, between the many and the few, between what we're living through and what we shall have to live through" (229). The novel stresses: "no one really lives apart from the others" (Kunkel 142) . In spite of its rules regarding the segregation of the blind inmates, the authority could not stop the societal breakup that has taken place throughout the city. People inside and outside of the asylum have been transformed into non-beings, and reduced to barely existing. The state of exception has become the norm, and Blindness has demonstrated that such situations affect all those involved. As she searches for food in a looted supermarket, the doctor's wife reflects on a scene she witnesses when the rain begins to pour:
[…] there are blind people everywhere gaping up at the heavens, slaking their thirst, storing up water in every nook and cranny of their bodies, and others […] hold up buckets, bowls and pans, and raise them to the generous sky, clearly God provides the cloud according to the thirst. (Saramago, Initially the doctor's wife did not recognize "that not so much as a drop of the precious liquid was coming from the taps in the houses," and that there's a need to have people "open and close distribution valves, water towers and pumps that require electrical energy, computers to regulate the deficits and administer the reserves, and all of these operations require the use of one's eyes"; society can only survive through cooperation and not segregation (222). With the state of exception, suspension of the law is difficult to contain within the agreed parameters of the judicial order (Agamben, State 23). The confusion witnessed at the asylum cannot be contained within the boundaries of the facility. This place devoid of law, and which presents itself as the anomie, has expanded to envelop its surroundings. The distinctions between that which is inside and that which is outside are "deactivated" (50). The necessity deemed by the authority has created a "space without law," which can no longer be contained (52).
Once the human is turned into Homo Sacer, everyone involved in this process becomes blind. When everyone is blind, "there is no difference between victim and victimizer, because we are our own oppressors" (Krabbenhoft 131). The authority in Blindness can no longer recognize the human being that it turned into Homo Sacer. The doctor's wife describes herself as blind because of an authority that refuses to see them and is ethically nashef incapable of seeing social ills (Vieira 2). The doctor's wife tells us: "I'll see less and less all the time, even though I may lose my eyesight I shall become more and more blind because I shall have no one to see me" (Saramago, Blindness 301). The blind inmates as well as the authority epitomize all, and in the words of the doctor's wife: "the whole world is right here" (94). At the end of the novel, the doctor's wife adds: "I don't think we did go blind, I think we are blind, Blind but seeing, Blind people who can see, but do not see" (309). When the banned blind inmates "on the threshold in which life and law, outside and inside, become indistinguishable," leave the premises, they discover how with their move there is no difference between inside and out (Agamben, Homo Sacer 28). If anything, Blindness has shown that the "zone of indistinction between outside and inside, exception and rule, licit and illicit" cannot be maintained (Agamben, Homo Sacer 170) .
the center as the place of exception: the cave In The Cave, the state of exception is demarcated by an omnipresent nameless Center, identifiable by capital C, that tries to absorb all the citizens of a village. Presented as a form of utopia, the nameless Center "appears to be all-pervading metaphorically and physically, even though it is on the outskirts of their village" (Nashef, "Specters of Doom" 219). The Cave completes the trilogy begun in Blindness and All The Names. This final part of the trilogy, which resonates with Plato's "Allegory of the Cave," and which could be viewed as a parable of a capitalist system and its excesses, follows the life of a simple threemember family living in an unnamed rural village. The father, 64-year-old Cipriano Algor, is a third-generation earthenware potter who is forced to sell his pottery to the Center in order to survive. This nameless commercial and residential metropolis sprawls across the landscape enveloping the life around it. People who are not living within its boundaries are living in its shadow. The novel presents us with two contradictory worlds, "the deceitful illusion of the gigantic commercial center" vis-à-vis Algor's pottery workshop, which is in "a rapid state of decline" (Laird 117) . The novel also stresses the difference between "the life of a poor artisan and the homogeneous, hierarchical, and profit-oriented life at the Center" (Giannopoulou 333). Algor lives with his pregnant daughter, Marta, and her husband, Marçal, who works ten-day shifts as a security guard at the Center. The son-in-law is awaiting his promotion to resident guard so he, Marta, and his reluctant father-in-law can move into the Center. Algor holds on to his pottery profession, which he has inherited, but the Center informs him that they no longer need his crockery and ceramic plates, as people are choosing to buy plastic replicas instead.
1 Algor describes the latter as "hideous plastic lies, cunningly fashioned to look like earthenware," the simulacra becoming the real (Saramago, The Cave 1). The Center compels Algor to collect and destroy his rejected pottery because their rules forbid him from selling it elsewhere (Laird 112) . In order that he may continue to work, Marta suggests that they should make earthenware dolls to sell to the Center. Algor and Marta craft six prototypes for their dolls, which include a clown, a bearded Assyrian, an Eskimo, a jester, a mandarin man, and a nurse. The Center conducts a survey then decides to cancel the order of the figurines, and this forces the family, after much hesitancy, to move into the Center. Algor comments on the Center's power to dominate and engulf the landscape around it. On approaching the nameless Center, he describes its effect on the villages that previously existed there:
However, just as happens in our own lives when we think that everything has been taken away from us, only to notice later that something does, in fact, still remain, so here too a few scattered fragments, some filthy rags, some bits of recycled rubbish, some rusty cans, some rotten planks, a piece of plastic sheeting blown hither and thither by the wind, reveal to us that this territory was once occupied by the homes of the excluded.
It will not be long before the city buildings advance like a line of riflemen and take over this plot. (Saramago, The Cave 6) Although the Center is being built on the outskirts of the village, it envelops and consumes everything around it through its plans of expansion. In a conversation with his father-in-law Marçal reflects: "they're always building something here, the Center grows every day without your even noticing it" (243). The Center's authority is neither concerned about the welfare of the villagers nor is it disturbed by the destruction it is causing to the local culture. The Center is "not just a Kafkaesque plague, spreading irresistibly across the landscape," at once "sorting the population into insiders […] and poor outsiders […] hanging on for dear life […] [it] also turns the insiders into purposeless overseers" (Esquith 6) . The Center, which symbolizes and represents the excesses of Capitalism, divides people into a hierarchy. In its capacity as a commercialized metropolis, it functions like a camp or more precisely like the mental asylum in Blindness. The Center asserts its authority through its claim to organization and in its power to define space. Such an authority, as with the asylum's, enforces a law that does not signify, and in turn eliminates free will (Agamben, Homo Sacer 52). Here, as well, the lines cannot be contained; the Center stretches across the countryside unabated, including and excluding. The strength lies in its vagueness and undecidability (Agamben, Homo Sacer 54). The narrator describes one of Algor's trips to the Center: "He started the van, drove around the block, which was bigger now because of the new extension to the Center, Soon no one will even remember what used to be here, he thought" (Saramago, The Cave 204). Once in the Center, people can even forsake their memories and earlier lives.
The Center provides its residents with shopping, recreational and residential facilities to discourage them from leaving (Laird 112) . As neither the village nor the Center is given a name, the function of the Center mimics similar constructions, which are a result of the "homogenizing impact of global mass culture, as embodied in the shopping-mall" (Rollason 207 ). Agamben argues that such constructs not only represent inclusion by capturing space and in the process void the law but also subsist by capturing the anomie or judicial vacuum (Agamben, State 60). The Center, like the camp and the asylum, evolves into the empty space controlled by the "ark" of power that has no relation to law (86). The law enforced by the authority is pervasive and powerful, simply because it lacks content but has no relation to life itself (Agamben, Homo Sacer 52). It is the world of make-believe flaunting itself as the only reality and the absolute law.
2 In an earlier conversation between the father and the son-in-law, Marçal, who is trying to persuade Algor of the benefits of moving to the Center, tries to pinpoint what the Center is or even stands for but the fact eludes him as he tells Algor: "the best way to explain the Center is to think of it as a city within a city […] it's just a question of size" (Saramago, The Cave 222-23). The father-inlaw is not persuaded; he sees in the Center the potential for chaos and destruction. He replies to his son-in-law: "whenever I look at the Center from the outside, I have the feeling that it's bigger than the city itself, I mean, the Center is inside the city, but it's bigger than the city" (223).
The allure of the Center is disturbing, as it "clearly symbolizes the excesses of monopoly capitalism, which are nowadays as undisguised as they are unrestrained" (Laird 117 ). This form of capitalist authority, albeit any form of dictatorship, functions in the same way as the authority in Blindness; having created a state of exception it exhibits no qualms in creating ad hoc laws as necessitated by its needs. The truth behind the Center will remain elusive, simply because there is no truth but the delusion of truth. Algor remarks that the truth can never exist within the confines of the Center (Saramago, The Cave 223). Earlier in the novel, Algor says "there are many lies and no truths [in today's world] […] we also have to check first that this possible truth is not, in fact, a probable lie" (75). In the state of exception, anything can be its antithesis. In Plato's "Allegory of the Cave," the chained prisoners see the images on the wall, the unreal. What the Center's residents experience is an illusion of the truth within the boundaries dictated by the authority. The consumerist area, we are told, welcomes residents and non-residents alike. The Center's catalogue "would require more than eighty years of leisure time to read and analyze the fifty-five fifteen-hundred-page volumes that constitute the Center's commercial catalogue" (Saramago, The Cave 270). Flyers are posted to create a need for the inhabitants of the Center: "WE WOULD SELL YOU EVERYTHING YOU NEED, BUT WE WOULD PREFER YOU TO NEED WHAT WE HAVE TO SELL" and "YOU'RE OUR BEST CUSTOMER, BUT, PLEASE, DON'T TELL YOUR NEIGHBOR" (244, 203) . People are encouraged to be active consumers, by falsely being promised benefits, an essential advertising ploy.
Residents are discouraged from leaving the gates of the Center. The latter provides the spectacle for them by re-creating the real world through the use of technology. Through its creation of the spectacle the Center dehumanizes people as it tries to mold them into replicas of humans and one another. Algor's figurines represented people from various genders and professions; his clay dolls were not duplicates; each had a life of its own. The Center attempts at standardizing humans as the posters leading to the place display photos of human clones (76). In the Center, imitation is more prized than the authentic. Being continuously exposed to replicas of the real, the residents cannot differentiate between what is real and what is not. They begin to experience the spectacle as the real, and to reside in a falsehood that they can no longer distinguish as such. The narrator tells us: "The height from floor to ceiling on the commercial floors is vast, so it's all very spacious and airy, apparently people never tire of the spectacle, especially older people" (238). Everything within the Center is fashioned to look inwardly; all aspects of the residents' lives are contained within the Center and its make-believe world. In the Center, the light is artificial and the real light cannot enter through the windows that are disguised by dećor (ibid.). When they first move into the Center, Marçal takes them on a tour of the Center, revealing:
[…] a succession of arcades, shops, fancy staircases, escalators, meeting points, cafeś, restaurants, terraces with tables and chairs, cinemas and theaters, discotheques, enormous television screens, endless numbers of ornaments, electronic games, balloons, fountains and other water features, platforms, hanging gardens, posters, pennants, advertising billboards, mannequins, changing rooms, the façade of a church, the entrance to the beach, a bingo hall, a casino, a tennis court, a gymnasium, a roller coaster, a zoo, a racetrack for electric cars, a cyclorama, a cascade, all waiting, all in silence, and more shops and more arcades and more mannequins and more hanging gardens […] as if they were ascending into paradise. In this consumerist "paradise" the dreams can also be constructed (273). Once one experiences the spectacle, it is like "a drug, you try it once and you're hooked" (274).
Agamben argues:
When the real world is transformed into an image and images become real, the practical power of humans is separated from itself and presented as a world unto itself. In the figure of this world separated and organized by the media, in which the forms of the State and the economy are interwoven, the mercantile economy attains the status of absolute and irresponsible sovereignty over all social life. […] in patronizing tones, My dear sir, surely you're not expecting me to reveal to you, here and now, the secret of the bee, But I've always understood that the secret of the bee doesn't actually exist, that it's a mystification, a false mystery, an unfinished fable, a tale that might have been but wasn't, Yes, you're quite right, the secret of the bee doesn't exist, but we know what it is. (205) As with the authority in Blindness, the officials at the Center lay claim to knowledge as a form of power from which the citizens are barred. Once again, it is the law without content. The official, as Algor suspects, is merely a mask, and if this exterior falls "behind it [would] lay another identical mask, and he knew that the masks beneath would also be identical to those that had fallen" (206). Not only do the Center's residents have to be accepting but also loyal to this overbearing authority. The authority at the Center survives on making hollow and pretentious statements; the power, as with the voice emitting from the loudspeaker of the mental asylum, lies in the delivery rather than in the content. The Center assumes a divine power, one which the citizens cannot question. In a conversation with one of the officials at the Center prior to their move, Algor is told he is a lucky man, as the official compares the authority to God:
Perhaps we would be justified in proclaiming that the Center writes straight on crooked lines, and what it takes away with one hand, it gives with the other, If I remember rightly, that business about crooked lines and writing straight used to be said about God, remarked Cipriano Algor, Nowadays, it comes to pretty much the same thing, I would not be exaggerating if I were to say that the Center, as the perfect distributor of material and spiritual goods, has, out of sheer necessity, generated from and within itself something that almost partakes of the divine. (253-54)
Agamben uses Kafka's work to describe a hierarchal authority, in which angels and bureaucrats are fused, and they become worldly functionaries that assume angelic qualities (Agamben, The Kingdom 157). By assuming angelic or divine powers, the authority in the Center turns the citizens into Homo Sacer, worthless individuals who have surrendered all will. The human becomes the commodity that can be discarded, as it is a life that is not worthy of sacrifice. Having settled at the Center, Marçal and his family are expected to take their rightful place within this guarded community. However, the narrator tells us that the process is not easy as a person is not like a thing that one can simply cast off, "a person moves, thinks, asks questions, doubts, investigates, probes," but after a while, "out of the long habit of resignation, he sooner or later ends up looking as if he has submitted to the objects" (Saramago, The Cave 267). If the Homo Sacer is the "devalued life, life as ce qui reste, a remnant that happens," it can easily be disposed of, and the same applies to the residents at the Center (Schutz 124) . A person can easily become superfluous if one refuses to adapt. When Marçal resigns towards the end of the novel he confirms an earlier statement made by his father-in-law about those who don't conform and hence can easily be discarded: "if you don't adapt you're no use to them," and earlier Algor said: "if something no longer serves a useful purpose it will be thrown out, Including people" (Saramago, The Cave 304, 110) . It is worth noting that the Center at the beginning did not make a provision for death, as in its unreal world it promises a rebirth, and death is not death (102). The residents' death is not acknowledged and cannot be mourned. This begs Judith Butler's question: "Who counts as human? Whose lives count as lives? And, finally, What makes for a grievable life?" (Butler 20) . Lives that are considered commodities are worthless, and cannot be mourned or grieved. The tremulous light from the torch swept slowly over the white stone, caught some bits of dark cloth, then moved upward to reveal a human body sitting there. Beside it, covered in the same dark fabric, were five other bodies, all sitting as erect as if a metal spike had been put through their skulls to keep them fixed to the stone. The smooth rear wall of the cave was about ten spans away from their hollow eye sockets, in which the eyeballs had been reduced to mere grains of dust. The spectral quality of these corpses does not blind Algor who, unlike Plato's chained prisoners, is able to see beyond the shadows, as he refuses to "spend the rest of [his] days tied to a stone bench, staring at a wall" (295). Algor, like Bartleby, prefers "not to." For Agamben, "all potentiality is based on a choice not to do, so that potentiality is not simply actuality to be but also the refusal to actuate one's potential" (Watkin 64 ). Algor's choice of leaving or opting out of life at the Center is similar to Bartleby's choice of remaining the tabula rasa by choosing not to write yet maintains his potentiality for writing (Agamben, Coming Community 36.7) . Algor fears that the corpses/people that he uncovers "are them […] That they are us, me, you, Marçal, the whole Center, probably the whole world" (Saramago, The Cave 294). The Center epitomizes the cave, its people chained to it, and staring at what appears to be real. The family decides to leave the Center in order to redeem part of their humanity. Their destination and prospects are unknown. Marta, who carries within her body the prospect of a better life, provides the possibility of change. Her unborn child is "the archetype of pure potentiality," the tabula rasa (Watkin 66 ). Agamben's notion of pure potentiality "opens the door to a new way of understanding freedom [as] it is genuine expression of a pure potentiality" (Ugilt 33 ). Algor's family has chosen freedom and life.
In an interview with Donzelina Barroso in March 1997, Saramago said: "Man invented cruelty. Animals do not torture each other, but we do. We are the only cruel beings on this planet" (Barroso n. pag.) . By excluding and capturing the bare life and excluding it from the system, the human being becomes the object (Agamben, Homo Sacer 9) . In this excluded zone of "indistinction between biological existence as such (zoe) and our social life (bios), what Agamben calls the biopolitical […] [we become] the most despised figure […] the homo sacer" (Watkin 1). Both the asylum and the Center are denuded zones that reduce the human into the accursed person. It is ironic that in both Blindness and The Cave, the two dogs, Dog of Tears, who accompanies the blind when they leave the asylum, and Found, who appears one day near the mulberry tree in The Cave, exhibit human qualities that have characteristically been missing from the citizens of both novels, confirming Saramago's earlier statements. In the interview, Saramago questions the rationality of humans who continue to act with cruelty, creating states of exception, and dehumanizing others. He says:
[…] if we are cruel, how can we continue to say that we are rational beings? Because we speak? Because we think? Because we are capable of creating? Even though we are homo sacer capable of all these things, it is not enough to stop us from doing all the negative and cruel things in which we engage. (Barroso n. pag.) As with his protagonists who manage to leave, the author is wary of the world in which he lived, and like them envisioned another world, which could only come about following a revolution of goodness (Barroso n. pag.) . The author sees humanity as being locked in Plato's Cave, individuals who have jettisoned their responsibility for thought and action (Saramago, Notebook 197) . Humans have turned themselves into "inert beings" incapable of outrage, and in due course they will inevitably reach "the end of a civilization" (ibid.). The author suggests that this neo-liberalism, epitomized by its laissez-faire attitude and excesses, can only offer a semblance of the real, symbolized by the shopping mall, and controlled by an unrestrained authority, and as both novels expose is nothing but "a new form of totalitarianism disguised as democracy" (ibid.), while for Agamben the split of bios and zoéin the West has not only created bare life but also marked the limit of politics, undermining the principles of democracy as a whole (Murray 56) .
disclosure statement
No potential conflict of interest was reported by the author. notes I would like to thank the reviewers for their valuable suggestions.
